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�n our t�me



chapter 1

Everybody was drunk. The whole battery was
drunk go�ng along the road �n the dark. We were
go�ng to the Champagne. The l�eutenant kept r�d�ng
h�s horse out �nto the f�elds and say�ng to h�m, “I’m
drunk, I tell you, mon v�eux. Oh, I am so soused.” We
went along the road all n�ght �n the dark and the
adjutant kept r�d�ng up alongs�de my k�tchen and
say�ng, “You must put �t out. It �s dangerous. It w�ll be
observed.” We were f�fty k�lometers from the front but
the adjutant worr�ed about the f�re �n my k�tchen. It
was funny go�ng along that road. That was when I
was a k�tchen corporal.



chapter 2

The f�rst matador got the horn through h�s sword
hand and the crowd hooted h�m out. The second
matador sl�pped and the bull caught h�m through the
belly and he hung on to the horn w�th one hand and
held the other t�ght aga�nst the place, and the bull
rammed h�m wham aga�nst the wall and the horn
came out, and he lay �n the sand, and then got up
l�ke crazy drunk and tr�ed to slug the men carry�ng
h�m away and yelled for h�s sword but he fa�nted. The
k�d came out and had to k�ll f�ve bulls because you
can’t have more than three matadors, and the last
bull he was so t�red he couldn’t get the sword �n. He
couldn’t hardly l�ft h�s arm. He tr�ed f�ve t�mes and the
crowd was qu�et because �t was a good bull and �t
looked l�ke h�m or the bull and then he f�nally made �t.
He sat down �n the sand and puked and they held a
cape over h�m wh�le the crowd hollered and threw
th�ngs down �nto the bull r�ng.



chapter 3

M�narets stuck up �n the ra�n out of Adr�anople
across the mud flats. The carts were jammed for
th�rty m�les along the Karagatch road. Water buffalo
and cattle were haul�ng carts through the mud. No
end and no beg�nn�ng. Just carts loaded w�th
everyth�ng they owned. The old men and women,
soaked through, walked along keep�ng the cattle
mov�ng. The Mar�tza was runn�ng yellow almost up to
the br�dge. Carts were jammed sol�d on the br�dge
w�th camels bobb�ng along through them. Greek
cavalry herded along the process�on. Women and
k�ds were �n the carts crouched w�th mattresses,
m�rrors, sew�ng mach�nes, bundles. There was a
woman hav�ng a k�d w�th a young g�rl hold�ng a
blanket over her and cry�ng. Scared s�ck look�ng at �t.
It ra�ned all through the evacuat�on.



chapter 4

We were �n a garden at Mons. Young Buckley
came �n w�th h�s patrol from across the r�ver. The f�rst
German I saw cl�mbed up over the garden wall. We
wa�ted t�ll he got one leg over and then potted h�m.
He had so much equ�pment on and looked awfully
surpr�sed and fell down �nto the garden. Then three
more came over further down the wall. We shot
them. They all came just l�ke that.



chapter 5

It was a fr�ghtfully hot day. We’d jammed an
absolutely perfect barr�cade across the br�dge. It was
s�mply pr�celess. A b�g old wrought �ron grat�ng from
the front of a house. Too heavy to l�ft and you could
shoot through �t and they would have to cl�mb over �t.
It was absolutely topp�ng. They tr�ed to get over �t,
and we potted them from forty yards. They rushed �t,
and off�cers came out alone and worked on �t. It was
an absolutely perfect obstacle. The�r off�cers were
very f�ne. We were fr�ghtfully put out when we heard
the flank had gone, and we had to fall back.



chapter 6

They shot the s�x cab�net m�n�sters at half-past s�x
�n the morn�ng aga�nst the wall of a hosp�tal. There
were pools of water �n the courtyard. There were wet
dead leaves on the pav�ng of the courtyard. It ra�ned
hard. All the shutters of the hosp�tal were na�led shut.
One of the m�n�sters was s�ck w�th typho�d. Two
sold�ers carr�ed h�m downsta�rs and out �nto the ra�n.
They tr�ed to hold h�m up aga�nst the wall but he sat
down �n a puddle of water. The other f�ve stood very
qu�etly aga�nst the wall. F�nally the off�cer told the
sold�ers �t was no good try�ng to make h�m stand up.
When they f�red the f�rst volley he was s�tt�ng down �n
the water w�th h�s head on h�s knees.



chapter 7

N�ck sat aga�nst the wall of the church where they
had dragged h�m to be clear of mach�ne gun f�re �n
the street. Both legs stuck out awkwardly. He had
been h�t �n the sp�ne. H�s face was sweaty and d�rty.
The sun shone on h�s face. The day was very hot.
R�nald�, b�g backed, h�s equ�pment sprawl�ng, lay
face downward aga�nst the wall. N�ck looked stra�ght
ahead br�ll�antly. The p�nk wall of the house oppos�te
had fallen out from the roof, and an �ron bedstead
hung tw�sted toward the street. Two Austr�an dead
lay �n the rubble �n the shade of the house. Up the
street were other dead. Th�ngs were gett�ng forward
�n the town. It was go�ng well. Stretcher bearers
would be along any t�me now. N�ck turned h�s head
carefully and looked down at R�nald�. “Senta R�nald�.
Senta. You and me we’ve made a separate peace.”
R�nald� lay st�ll �n the sun breath�ng w�th d�ff�culty.
“Not patr�ots.” N�ck turned h�s head carefully away
sm�l�ng sweat�ly. R�nald� was a d�sappo�nt�ng
aud�ence.



chapter 8

Wh�le the bombardment was knock�ng the trench
to p�eces at Fossalta, he lay very flat and sweated
and prayed oh jesus chr�st get me out of here. Dear
jesus please get me out. Chr�st please please please
chr�st. If you’ll only keep me from gett�ng k�lled I’ll do
anyth�ng you say. I bel�eve �n you and I’ll tell
everyone �n the world that you are the only th�ng that
matters. Please please dear jesus. The shell�ng
moved further up the l�ne. We went to work on the
trench and �n the morn�ng the sun came up and the
day was hot and muggy and cheerful and qu�et. The
next n�ght back at Mestre he d�d not tell the g�rl he
went upsta�rs w�th at the V�lla Rossa about Jesus.
And he never told anybody.



chapter 9

At two o’clock �n the morn�ng two Hungar�ans got
�nto a c�gar store at F�fteenth Street and Grand
Avenue. Drev�tts and Boyle drove up from the
F�fteenth Street pol�ce stat�on �n a Ford. The
Hungar�ans were back�ng the�r wagon out of an alley.
Boyle shot one off the seat of the wagon and one out
of the wagon box. Drevetts got fr�ghtened when he
found they were both dead. Hell J�mmy, he sa�d, you
oughtn’t to have done �t. There’s l�able to be a hell of
a lot of trouble.

—They’re crooks a�n’t they? sa�d Boyle. They’re
wops a�n’t they? Who the hell �s go�ng to make any
trouble?

—That’s all r�ght maybe th�s t�me, sa�d Drev�tts, but
how d�d you know they were wops when you bumped
them?

Wops, sa�d Boyle, I can tell wops a m�le off.



chapter 10

One hot even�ng �n M�lan they carr�ed h�m up onto
the roof and he could look out over the top of the
town. There were ch�mney sw�fts �n the sky. After a
wh�le �t got dark and the searchl�ghts came out. The
others went down and took the bottles w�th them. He
and Ag could hear them below on the balcony. Ag sat
on the bed. She was cool and fresh �n the hot n�ght.

Ag stayed on n�ght duty for three months. They
were glad to let her. When they operated on h�m she
prepared h�m for the operat�ng table, and they had a
joke about fr�end or enema. He went under the
anæsthet�c hold�ng t�ght on to h�mself so that he
would not blab about anyth�ng dur�ng the s�lly, talky
t�me. After he got on crutches he used to take the
temperature so Ag would not have to get up from the
bed. There were only a few pat�ents, and they all
knew about �t. They all l�ked Ag. As he walked back
along the halls he thought of Ag �n h�s bed.



Before he went back to the front they went �nto the
Duomo and prayed. It was d�m and qu�et, and there
were other people pray�ng. They wanted to get
marr�ed, but there was not enough t�me for the
banns, and ne�ther of them had b�rth cert�f�cates.
They felt as though they were marr�ed, but they
wanted everyone to knew about �t, and to make �t so
they could not lose �t.

Ag wrote h�m many letters that he never got unt�l
after the arm�st�ce. F�fteen came �n a bunch and he
sorted them by the dates and read them all stra�ght
through. They were about the hosp�tal, and how
much she loved h�m and how �t was �mposs�ble to get
along w�thout h�m and how terr�ble �t was m�ss�ng h�m
at n�ght.

After the arm�st�ce they agreed he should go home
to get a job so they m�ght be marr�ed. Ag would not
come home unt�l he had a good job and could come
to New York to meet her. It was understood he would
not dr�nk, and he d�d not want to see h�s fr�ends or
anyone �n the States. Only to get a job and be
marr�ed. On the tra�n from Padova to M�lan they
quarrelled about her not be�ng w�ll�ng to come home
at once. When they had to say good-bye �n the
stat�on at Padova they k�ssed good-bye, but were not
f�n�shed w�th the quarrel. He felt s�ck about say�ng
good-bye l�ke that.



He went to Amer�ca on a boat from Genoa. Ag
went back to Torre d� Mosta to open a hosp�tal. It was
lonely and ra�ny there, and there was a battal�on of
ard�t� quartered �n the town. L�v�ng �n the muddy,
ra�ny town �n the w�nter the major of the battal�on
made love to Ag, and she had never known Ital�ans
before, and f�nally wrote a letter to the States that
the�rs had been only a boy and g�rl affa�r. She was
sorry, and she knew he would probably not be able to
understand, but m�ght some day forg�ve her, and be
grateful to her, and she expected, absolutely
unexpectedly, to be marr�ed �n the spr�ng. She loved
h�m as always, but she real�zed now �t was only a
boy and g�rl love. She hoped he would have a great
career, and bel�eved �n h�m absolutely. She knew �t
was for the best.

The Major d�d not marry her �n the spr�ng, or any
other t�me. Ag never got an answer to her letter to
Ch�cago about �t. A short t�me after he contracted
gonorrhea from a sales g�rl from The Fa�r r�d�ng �n a
tax�cab through L�ncoln Park.



chapter 11

In 1919 he was travell�ng on the ra�lroads �n Italy
carry�ng a square of o�lcloth from the headquarters of
the party wr�tten �n �ndel�ble penc�l and say�ng here
was a comrade who had suffered very much under
the wh�tes �n Budapest and request�ng comrades to
a�d h�m �n any way. He used th�s �nstead of a t�cket.
He was very shy and qu�te young and the tra�n men
passed h�m on from one crew to another. He had no
money, and they fed h�m beh�nd the counter �n
ra�lway eat�ng houses.

He was del�ghted w�th Italy. It was a beaut�ful
country he sa�d. The people were all k�nd. He had
been �n many towns, walked much and seen many
p�ctures. G�otto, Masacc�o, and P�ero della
Francesca he bought reproduct�ons of and carr�ed
them wrapped �n a copy of Avant�. Mantegna he d�d
not l�ke.

He reported at Bologna, and I took h�m w�th me up
�nto the Romagna where �t was necessary I go to see



a man. We had a good tr�p together. It was early
September and the country was pleasant. He was a
Magyar, a very n�ce boy and very shy. Horthy’s men
had done some bad th�ngs to h�m. He talked about �t
a l�ttle. In sp�te of Italy, he bel�eved altogether �n the
world revolut�on.

—But how �s the movement go�ng �n Italy? he
asked.

—Very badly, I sa�d.

—But �t w�ll go better, he sa�d. You have everyth�ng
here. It �s the one country that everyone �s sure of. It
w�ll be the start�ng po�nt of everyth�ng.

At Bologna he sa�d good-bye to us to go on the
tra�n to M�lano and then to Aosta to walk over the
pass �nto Sw�tzerland. I spoke to h�m about the
Mantegnas �n M�lano. No, he sa�d, very shyly, he d�d
not l�ke Mantegna. I wrote out for h�m where to eat �n
M�lano and the addresses of comrades. He thanked
me very much, but h�s m�nd was already look�ng
forward to walk�ng over the pass. He was very eager
to walk over the pass wh�le the weather held good.
The last I heard of h�m the Sw�ss had h�m �n ja�l near
S�on.



chapter 12

They whack whacked the wh�te horse on the legs
and he knee-ed h�mself up. The p�cador tw�sted the
st�rrups stra�ght and pulled and hauled up �nto the
saddle. The horse’s entra�ls hung down �n a blue
bunch and swung backward and forward as he
began to canter, the monos whack�ng h�m on the
back of h�s legs w�th the rods. He cantered jerk�ly
along the barrera. He stopped st�ff and one of the
monos held h�s br�dle and walked h�m forward. The
p�cador k�cked �n h�s spurs, leaned forward and
shook h�s lance at the bull. Blood pumped regularly
from between the horse’s front legs. He was
nervously wobbly. The bull could not make up h�s
m�nd to charge.



chapter 13

The crowd shouted all the t�me and threw p�eces of
bread down �nto the r�ng, then cush�ons and leather
w�ne bottles, keep�ng up wh�stl�ng and yell�ng. F�nally
the bull was too t�red from so much bad st�ck�ng and
folded h�s knees and lay down and one of the
cuadr�lla leaned out over h�s neck and k�lled h�m w�th
the punt�llo. The crowd came over the barrera and
around the torero and two men grabbed h�m and held
h�m and some one cut off h�s p�gta�l and was wav�ng
�t and a k�d grabbed �t and ran away w�th �t.
Afterwards I saw h�m at the café. He was very short
w�th a brown face and qu�te drunk and he sa�d after
all �t has happened before l�ke that. I am not really a
good bull f�ghter.



chapter 14

If �t happened r�ght down close �n front of you, you
could see V�llalta snarl at the bull and curse h�m, and
when the bull charged he swung back f�rmly l�ke an
oak when the w�nd h�ts �t, h�s legs t�ght together, the
muleta tra�l�ng and the sword follow�ng the curve
beh�nd. Then he cursed the bull, flopped the muleta
at h�m, and swung back from the charge h�s feet f�rm,
the muleta curv�ng and each sw�ng the crowd
roar�ng.

When he started to k�ll �t was all �n the same rush.
The bull look�ng at h�m stra�ght �n front, hat�ng. He
drew out the sword from the folds of the muleta and
s�ghted w�th the same movement and called to the
bull, Toro! Toro! and the bull charged and V�llalta
charged and just for a moment they became one.
V�llalta became one w�th the bull and then �t was
over. V�llalta stand�ng stra�ght and the red k�lt of the
sword st�ck�ng out dully between the bull’s shoulders.
V�llalta, h�s hand up at the crowd and the bull roar�ng
blood, look�ng stra�ght at V�llalta and h�s legs cav�ng.



chapter 15

I heard the drums com�ng down the street and then
the f�fes and the p�pes and then they came around
the corner, all danc�ng. The street full of them. Maera
saw h�m and then I saw h�m. When they stopped the
mus�c for the crouch he hunched down �n the street
w�th them all and when they started �t aga�n he
jumped up and went danc�ng down the street w�th
them. He was drunk all r�ght.

You go down after h�m, sa�d Maera, he hates me.

So I went down and caught up w�th them and
grabbed h�m wh�le he was crouched down wa�t�ng for
the mus�c to break loose and sa�d, Come on Lu�s.
For Chr�st sake you’ve got bulls th�s afternoon. He
d�dn’t l�sten to me, he was l�sten�ng so hard for the
mus�c to start.

I sa�d, Don’t be a damn fool Lu�s. Come on back to
the hotel.



Then the mus�c started up aga�n and he jumped up
and tw�sted away from me and started danc�ng. I
grabbed h�s arm and he pulled loose and sa�d, Oh
leave me alone. You’re not my father.

I went back to the hotel and Maera was on the
balcony look�ng out to see �f I’d be br�ng�ng h�m back.
He went �ns�de when he saw me and came
downsta�rs d�sgusted.

Well, I sa�d, after all he’s just an �gnorant Mex�can
savage.

Yes, Maera sa�d, and who w�ll k�ll h�s bulls after he
gets a cog�da?

We, I suppose, I sa�d.

Yes, we, sa�d Maera. We k�lls the savages’ bulls,
and the drunkards’ bulls, and the r�au-r�au dancers’
bulls. Yes. We k�ll them. We k�ll them all r�ght. Yes.
Yes. Yes.



chapter 16

Maera lay st�ll, h�s head on h�s arms, h�s face �n the
sand. He felt warm and st�cky from the bleed�ng.
Each t�me he felt the horn com�ng. Somet�mes the
bull only bumped h�m w�th h�s head. Once the horn
went all the way through h�m and he felt �t go �nto the
sand. Someone had the bull by the ta�l. They were
swear�ng at h�m and flopp�ng the cape �n h�s face.
Then the bull was gone. Some men p�cked Maera up
and started to run w�th h�m toward the barr�ers
through the gate out the passage way around under
the grand stand to the �nf�rmary. They la�d Maera
down on a cot and one of the men went out for the
doctor. The others stood around. The doctor came
runn�ng from the corral where he had been sew�ng
up p�cador horses. He had to stop and wash h�s
hands. There was a great shout�ng go�ng on �n the
grandstand overhead. Maera wanted to say
someth�ng and found he could not talk. Maera felt
everyth�ng gett�ng larger and larger and then smaller
and smaller. Then �t got larger and larger and larger
and then smaller and smaller. Then everyth�ng



commenced to run faster and faster as when they
speed up a c�nematograph f�lm. Then he was dead.



chapter 17

They hanged Sam Card�nella at s�x o’clock �n the
morn�ng �n the corr�dor of the county ja�l. The corr�dor
was h�gh and narrow w�th t�ers of cells on e�ther s�de.
All the cells were occup�ed. The men had been
brought �n for the hang�ng. F�ve men sentenced to be
hanged were �n the f�ve top cells. Three of the men to
be hanged were negroes. They were very fr�ghtened.
One of the wh�te men sat on h�s cot w�th h�s head �n
h�s hands. The other lay flat on h�s cot w�th a blanket
wrapped around h�s head.

They came out onto the gallows through a door �n
the wall. There were s�x or seven of them �nclud�ng
two pr�ests. They were carry�ng Sam Card�nella. He
had been l�ke that s�nce about four o’clock �n the
morn�ng.

Wh�le they were strapp�ng h�s legs together two
guards held h�m up and the two pr�ests were
wh�sper�ng to h�m. “Be a man, my son,” sa�d one
pr�est. When they came toward h�m w�th the cap to



go over h�s head Sam Card�nella lost control of h�s
sph�ncter muscle. The guards who had been hold�ng
h�m up dropped h�m. They were both d�sgusted.
“How about a cha�r, W�ll?” asked one of the guards,
“Better get one,” sa�d a man �n a derby hat.

When they all stepped back on the scaffold�ng
back of the drop, wh�ch was very heavy, bu�lt of oak
and steel and swung on ball bear�ngs, Sam
Card�nella was left s�tt�ng there strapped t�ght, the
younger of the two pr�ests kneel�ng bes�de the cha�r.
The pr�est sk�pped back onto the scaffold�ng just
before the drop fell.



chapter 18

The k�ng was work�ng �n the garden. He seemed
very glad to see me. We walked through the garden.
Th�s �s the queen, he sa�d. She was cl�pp�ng a rose
bush. Oh how do you do, she sa�d. We sat down at a
table under a b�g tree and the k�ng ordered wh�skey
and soda. We have good wh�skey anyway, he sa�d.
The revolut�onary comm�ttee, he told me, would not
allow h�m to go outs�de the palace grounds. Plast�ras
�s a very good man I bel�eve, he sa�d, but fr�ghtfully
d�ff�cult. I th�nk he d�d r�ght though shoot�ng those
chaps. If Kerensky had shot a few men th�ngs m�ght
have been altogether d�fferent. Of course the great
th�ng �n th�s sort of an affa�r �s not to be shot oneself!

It was very jolly. We talked for a long t�me. L�ke all
Greeks he wanted to go to Amer�ca.

Here ends The Inquest �nto the state
of contemporary Engl�sh prose, as



ed�ted by E��� P���� and pr�nted at
the T���� M�������� P����. The s�x

works const�tut�ng the ser�es are:

Ind�scret�ons of Ezra Pound

Women and Men by Ford Madox Ford

El�mus by B. C. W�ndeler
w�th Des�gns by D. Shakespear

The Great Amer�can Novel by W�ll�am Carlos
W�ll�ams

England by B.M.G.-Adams

In Our T�me by Ernest Hem�ngway
w�th Portra�t by Henry Strater

End of the Project Gutenberg EBook of In Our Time, by Ernest
Hemingway 

*** END OF THIS PROJECT GUTENBERG EBOOK IN OUR TIME *** 

***** This file should be named 61085-h.htm or 61085-h.zip
***** 
This and all associated files of various formats will be found
in: 



        http://www.gutenberg.org/6/1/0/8/61085/ 

Produced by an anonymous Project Gutenberg Volunteer. 
Updated editions will replace the previous one--the old
editions will 
be renamed. 

Creating the works from print editions not protected by U.S.
copyright 
law means that no one owns a United States copyright in these
works, 
so the Foundation (and you!) can copy and distribute it in the
United 
States without permission and without paying copyright 
royalties. Special rules, set forth in the General Terms of Use
part 
of this license, apply to copying and distributing Project 
Gutenberg-tm electronic works to protect the PROJECT GUTENBERG-
tm 
concept and trademark. Project Gutenberg is a registered
trademark, 
and may not be used if you charge for the eBooks, unless you
receive 
specific permission. If you do not charge anything for copies
of this 
eBook, complying with the rules is very easy. You may use this
eBook 
for nearly any purpose such as creation of derivative works,
reports, 
performances and research. They may be modified and printed and
given 
away--you may do practically ANYTHING in the United States with
eBooks 
not protected by U.S. copyright law. Redistribution is subject
to the 
trademark license, especially commercial redistribution. 

START: FULL LICENSE 

THE FULL PROJECT GUTENBERG LICENSE 
PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK 

To protect the Project Gutenberg-tm mission of promoting the
free 
distribution of electronic works, by using or distributing this



work 
(or any other work associated in any way with the phrase
"Project 
Gutenberg"), you agree to comply with all the terms of the Full
Project Gutenberg-tm License available with this file or online
at 
www.gutenberg.org/license. 

Section 1. General Terms of Use and Redistributing Project 
Gutenberg-tm electronic works 

1.A. By reading or using any part of this Project Gutenberg-tm 
electronic work, you indicate that you have read, understand,
agree to 
and accept all the terms of this license and intellectual
property 
(trademark/copyright) agreement. If you do not agree to abide
by all 
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg-tm electronic works in
your 
possession. If you paid a fee for obtaining a copy of or access
to a 
Project Gutenberg-tm electronic work and you do not agree to be
bound 
by the terms of this agreement, you may obtain a refund from
the 
person or entity to whom you paid the fee as set forth in
paragraph 
1.E.8. 

1.B. "Project Gutenberg" is a registered trademark. It may only
be 
used on or associated in any way with an electronic work by
people who 
agree to be bound by the terms of this agreement. There are a
few 
things that you can do with most Project Gutenberg-tm
electronic works 
even without complying with the full terms of this agreement.
See 
paragraph 1.C below. There are a lot of things you can do with
Project 
Gutenberg-tm electronic works if you follow the terms of this 
agreement and help preserve free future access to Project



Gutenberg-tm 
electronic works. See paragraph 1.E below. 

1.C. The Project Gutenberg Literary Archive Foundation ("the 
Foundation" or PGLAF), owns a compilation copyright in the
collection 
of Project Gutenberg-tm electronic works. Nearly all the
individual 
works in the collection are in the public domain in the United 
States. If an individual work is unprotected by copyright law
in the 
United States and you are located in the United States, we do
not 
claim a right to prevent you from copying, distributing,
performing, 
displaying or creating derivative works based on the work as
long as 
all references to Project Gutenberg are removed. Of course, we
hope 
that you will support the Project Gutenberg-tm mission of
promoting 
free access to electronic works by freely sharing Project
Gutenberg-tm 
works in compliance with the terms of this agreement for
keeping the 
Project Gutenberg-tm name associated with the work. You can
easily 
comply with the terms of this agreement by keeping this work in
the 
same format with its attached full Project Gutenberg-tm License
when 
you share it without charge with others. 

1.D. The copyright laws of the place where you are located also
govern 
what you can do with this work. Copyright laws in most
countries are 
in a constant state of change. If you are outside the United
States, 
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing, 
distributing or creating derivative works based on this work or
any 
other Project Gutenberg-tm work. The Foundation makes no 
representations concerning the copyright status of any work in



any 
country outside the United States. 

1.E. Unless you have removed all references to Project
Gutenberg: 

1.E.1. The following sentence, with active links to, or other 
immediate access to, the full Project Gutenberg-tm License must
appear 
prominently whenever any copy of a Project Gutenberg-tm work
(any work 
on which the phrase "Project Gutenberg" appears, or with which
the 
phrase "Project Gutenberg" is associated) is accessed,
displayed, 
performed, viewed, copied or distributed: 

  This eBook is for the use of anyone anywhere in the United
States and 
  most other parts of the world at no cost and with almost no 
  restrictions whatsoever. You may copy it, give it away or re-
use it 
  under the terms of the Project Gutenberg License included
with this 
  eBook or online at www.gutenberg.org. If you are not located
in the 
  United States, you'll have to check the laws of the country
where you 
  are located before using this ebook. 

1.E.2. If an individual Project Gutenberg-tm electronic work is
derived from texts not protected by U.S. copyright law (does
not 
contain a notice indicating that it is posted with permission
of the 
copyright holder), the work can be copied and distributed to
anyone in 
the United States without paying any fees or charges. If you
are 
redistributing or providing access to a work with the phrase
"Project 
Gutenberg" associated with or appearing on the work, you must
comply 
either with the requirements of paragraphs 1.E.1 through 1.E.7
or 



obtain permission for the use of the work and the Project
Gutenberg-tm 
trademark as set forth in paragraphs 1.E.8 or 1.E.9. 

1.E.3. If an individual Project Gutenberg-tm electronic work is
posted 
with the permission of the copyright holder, your use and
distribution 
must comply with both paragraphs 1.E.1 through 1.E.7 and any 
additional terms imposed by the copyright holder. Additional
terms 
will be linked to the Project Gutenberg-tm License for all
works 
posted with the permission of the copyright holder found at the
beginning of this work. 

1.E.4. Do not unlink or detach or remove the full Project
Gutenberg-tm 
License terms from this work, or any files containing a part of
this 
work or any other work associated with Project Gutenberg-tm. 

1.E.5. Do not copy, display, perform, distribute or
redistribute this 
electronic work, or any part of this electronic work, without 
prominently displaying the sentence set forth in paragraph
1.E.1 with 
active links or immediate access to the full terms of the
Project 
Gutenberg-tm License. 

1.E.6. You may convert to and distribute this work in any
binary, 
compressed, marked up, nonproprietary or proprietary form,
including 
any word processing or hypertext form. However, if you provide
access 
to or distribute copies of a Project Gutenberg-tm work in a
format 
other than "Plain Vanilla ASCII" or other format used in the
official 
version posted on the official Project Gutenberg-tm web site 
(www.gutenberg.org), you must, at no additional cost, fee or
expense 
to the user, provide a copy, a means of exporting a copy, or a



means 
of obtaining a copy upon request, of the work in its original
"Plain 
Vanilla ASCII" or other form. Any alternate format must include
the 
full Project Gutenberg-tm License as specified in paragraph
1.E.1. 

1.E.7. Do not charge a fee for access to, viewing, displaying, 
performing, copying or distributing any Project Gutenberg-tm
works 
unless you comply with paragraph 1.E.8 or 1.E.9. 

1.E.8. You may charge a reasonable fee for copies of or
providing 
access to or distributing Project Gutenberg-tm electronic works
provided that 

* You pay a royalty fee of 20% of the gross profits you derive
from 
  the use of Project Gutenberg-tm works calculated using the
method 
  you already use to calculate your applicable taxes. The fee
is owed 
  to the owner of the Project Gutenberg-tm trademark, but he
has 
  agreed to donate royalties under this paragraph to the
Project 
  Gutenberg Literary Archive Foundation. Royalty payments must
be paid 
  within 60 days following each date on which you prepare (or
are 
  legally required to prepare) your periodic tax returns.
Royalty 
  payments should be clearly marked as such and sent to the
Project 
  Gutenberg Literary Archive Foundation at the address
specified in 
  Section 4, "Information about donations to the Project
Gutenberg 
  Literary Archive Foundation." 

* You provide a full refund of any money paid by a user who
notifies 
  you in writing (or by e-mail) within 30 days of receipt that



s/he 
  does not agree to the terms of the full Project Gutenberg-tm 
  License. You must require such a user to return or destroy
all 
  copies of the works possessed in a physical medium and
discontinue 
  all use of and all access to other copies of Project
Gutenberg-tm 
  works. 

* You provide, in accordance with paragraph 1.F.3, a full
refund of 
  any money paid for a work or a replacement copy, if a defect
in the 
  electronic work is discovered and reported to you within 90
days of 
  receipt of the work. 

* You comply with all other terms of this agreement for free 
  distribution of Project Gutenberg-tm works. 

1.E.9. If you wish to charge a fee or distribute a Project 
Gutenberg-tm electronic work or group of works on different
terms than 
are set forth in this agreement, you must obtain permission in
writing 
from both the Project Gutenberg Literary Archive Foundation and
The 
Project Gutenberg Trademark LLC, the owner of the Project
Gutenberg-tm 
trademark. Contact the Foundation as set forth in Section 3
below. 

1.F. 

1.F.1. Project Gutenberg volunteers and employees expend
considerable 
effort to identify, do copyright research on, transcribe and
proofread 
works not protected by U.S. copyright law in creating the
Project 
Gutenberg-tm collection. Despite these efforts, Project
Gutenberg-tm 
electronic works, and the medium on which they may be stored,
may 



contain "Defects," such as, but not limited to, incomplete,
inaccurate 
or corrupt data, transcription errors, a copyright or other 
intellectual property infringement, a defective or damaged disk
or 
other medium, a computer virus, or computer codes that damage
or 
cannot be read by your equipment. 

1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the
"Right 
of Replacement or Refund" described in paragraph 1.F.3, the
Project 
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg-tm trademark, and any other party distributing a
Project 
Gutenberg-tm electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including
legal 
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE,
STRICT 
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT
THOSE 
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL
NOT BE 
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL,
PUNITIVE OR 
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY
OF SUCH 
DAMAGE. 

1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover
a 
defect in this electronic work within 90 days of receiving it,
you can 
receive a refund of the money (if any) you paid for it by
sending a 
written explanation to the person you received the work from.
If you 
received the work on a physical medium, you must return the
medium 
with your written explanation. The person or entity that
provided you 
with the defective work may elect to provide a replacement copy



in 
lieu of a refund. If you received the work electronically, the
person 
or entity providing it to you may choose to give you a second 
opportunity to receive the work electronically in lieu of a
refund. If 
the second copy is also defective, you may demand a refund in
writing 
without further opportunities to fix the problem. 

1.F.4. Except for the limited right of replacement or refund
set forth 
in paragraph 1.F.3, this work is provided to you 'AS-IS', WITH
NO 
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT
NOT 
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY
PURPOSE. 

1.F.5. Some states do not allow disclaimers of certain implied 
warranties or the exclusion or limitation of certain types of 
damages. If any disclaimer or limitation set forth in this
agreement 
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer
or 
limitation permitted by the applicable state law. The
invalidity or 
unenforceability of any provision of this agreement shall not
void the 
remaining provisions. 

1.F.6. INDEMNITY - You agree to indemnify and hold the
Foundation, the 
trademark owner, any agent or employee of the Foundation,
anyone 
providing copies of Project Gutenberg-tm electronic works in 
accordance with this agreement, and any volunteers associated
with the 
production, promotion and distribution of Project Gutenberg-tm 
electronic works, harmless from all liability, costs and
expenses, 
including legal fees, that arise directly or indirectly from
any of 
the following which you do or cause to occur: (a) distribution



of this 
or any Project Gutenberg-tm work, (b) alteration, modification,
or 
additions or deletions to any Project Gutenberg-tm work, and
(c) any 
Defect you cause. 

Section 2. Information about the Mission of Project Gutenberg-
tm 

Project Gutenberg-tm is synonymous with the free distribution
of 
electronic works in formats readable by the widest variety of 
computers including obsolete, old, middle-aged and new
computers. It 
exists because of the efforts of hundreds of volunteers and
donations 
from people in all walks of life. 

Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project
Gutenberg-tm's 
goals and ensuring that the Project Gutenberg-tm collection
will 
remain freely available for generations to come. In 2001, the
Project 
Gutenberg Literary Archive Foundation was created to provide a
secure 
and permanent future for Project Gutenberg-tm and future 
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help,
see 
Sections 3 and 4 and the Foundation information page at 
www.gutenberg.org 

Section 3. Information about the Project Gutenberg Literary
Archive Foundation 

The Project Gutenberg Literary Archive Foundation is a non
profit 
501(c)(3) educational corporation organized under the laws of
the 
state of Mississippi and granted tax exempt status by the



Internal 
Revenue Service. The Foundation's EIN or federal tax
identification 
number is 64-6221541. Contributions to the Project Gutenberg
Literary 
Archive Foundation are tax deductible to the full extent
permitted by 
U.S. federal laws and your state's laws. 

The Foundation's principal office is in Fairbanks, Alaska, with
the 
mailing address: PO Box 750175, Fairbanks, AK 99775, but its 
volunteers and employees are scattered throughout numerous 
locations. Its business office is located at 809 North 1500
West, Salt 
Lake City, UT 84116, (801) 596-1887. Email contact links and up
to 
date contact information can be found at the Foundation's web
site and 
official page at www.gutenberg.org/contact 

For additional contact information: 

    Dr. Gregory B. Newby 
    Chief Executive and Director 
    gbnewby@pglaf.org 

Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation 

Project Gutenberg-tm depends upon and cannot survive without
wide 
spread public support and donations to carry out its mission of
increasing the number of public domain and licensed works that
can be 
freely distributed in machine readable form accessible by the
widest 
array of equipment including outdated equipment. Many small
donations 
($1 to $5,000) are particularly important to maintaining tax
exempt 
status with the IRS. 

The Foundation is committed to complying with the laws
regulating 



charities and charitable donations in all 50 states of the
United 
States. Compliance requirements are not uniform and it takes a 
considerable effort, much paperwork and many fees to meet and
keep up 
with these requirements. We do not solicit donations in
locations 
where we have not received written confirmation of compliance.
To SEND 
DONATIONS or determine the status of compliance for any
particular 
state visit www.gutenberg.org/donate 

While we cannot and do not solicit contributions from states
where we 
have not met the solicitation requirements, we know of no
prohibition 
against accepting unsolicited donations from donors in such
states who 
approach us with offers to donate. 

International donations are gratefully accepted, but we cannot
make 
any statements concerning tax treatment of donations received
from 
outside the United States. U.S. laws alone swamp our small
staff. 

Please check the Project Gutenberg Web pages for current
donation 
methods and addresses. Donations are accepted in a number of
other 
ways including checks, online payments and credit card
donations. To 
donate, please visit: www.gutenberg.org/donate 

Section 5. General Information About Project Gutenberg-tm
electronic works. 

Professor Michael S. Hart was the originator of the Project 
Gutenberg-tm concept of a library of electronic works that
could be 
freely shared with anyone. For forty years, he produced and 
distributed Project Gutenberg-tm eBooks with only a loose
network of 



volunteer support. 

Project Gutenberg-tm eBooks are often created from several
printed 
editions, all of which are confirmed as not protected by
copyright in 
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition. 

Most people start at our Web site which has the main PG search 
facility: www.gutenberg.org 

This Web site includes information about Project Gutenberg-tm, 
including how to make donations to the Project Gutenberg
Literary 
Archive Foundation, how to help produce our new eBooks, and how
to 
subscribe to our email newsletter to hear about new eBooks. 


	in our time
	in our time
	CONTENTS
	chapter 1
	chapter 2
	chapter 3
	chapter 4
	chapter 5
	chapter 6
	chapter 7
	chapter 8
	chapter 9
	chapter 10
	chapter 11
	chapter 12
	chapter 13
	chapter 14
	chapter 15
	chapter 16
	chapter 17
	chapter 18


