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The Masque of the Red Death



by

Edgar Allan Poe

The "Red Death" had long devastated the country. No
pest�lence had ever been so fatal, or so h�deous. Blood was
�ts Avatar and �ts seal—the redness and the horror of
blood. There were sharp pa�ns, and sudden d�zz�ness, and
then profuse bleed�ng at the pores, w�th d�ssolut�on. The
scarlet sta�ns upon the body and espec�ally upon the face
of the v�ct�m, were the pest ban wh�ch shut h�m out from
the a�d and from the sympathy of h�s fellow-men. And the
whole se�zure, progress and term�nat�on of the d�sease,
were the �nc�dents of half an hour.

But the Pr�nce Prospero was happy and dauntless and
sagac�ous. When h�s dom�n�ons were half depopulated, he
summoned to h�s presence a thousand hale and l�ght-
hearted fr�ends from among the kn�ghts and dames of h�s
court, and w�th these ret�red to the deep seclus�on of one
of h�s castellated abbeys. Th�s was an extens�ve and
magn�f�cent structure, the creat�on of the pr�nce's own
eccentr�c yet august taste. A strong and lofty wall g�rdled
�t �n. Th�s wall had gates of �ron. The court�ers, hav�ng
entered, brought furnaces and massy hammers and welded



the bolts. They resolved to leave means ne�ther of �ngress
nor egress to the sudden �mpulses of despa�r or of frenzy
from w�th�n. The abbey was amply prov�s�oned. W�th such
precaut�ons the court�ers m�ght b�d def�ance to contag�on.
The external world could take care of �tself. In the
meant�me �t was folly to gr�eve, or to th�nk. The pr�nce had
prov�ded all the appl�ances of pleasure. There were
buffoons, there were �mprov�sator�, there were ballet-
dancers, there were mus�c�ans, there was Beauty, there was
w�ne. All these and secur�ty were w�th�n. W�thout was the
"Red Death".

It was towards the close of the f�fth or s�xth month of
h�s seclus�on, and wh�le the pest�lence raged most
fur�ously abroad, that the Pr�nce Prospero enterta�ned h�s
thousand fr�ends at a masked ball of the most unusual
magn�f�cence.

It was a voluptuous scene, that masquerade. But f�rst let
me tell of the rooms �n wh�ch �t was held. These were
seven—an �mper�al su�te. In many palaces, however, such
su�tes form a long and stra�ght v�sta, wh�le the fold�ng
doors sl�de back nearly to the walls on e�ther hand, so that
the v�ew of the whole extent �s scarcely �mpeded. Here the
case was very d�fferent, as m�ght have been expected from
the duke's love of the b�zarre. The apartments were so
�rregularly d�sposed that the v�s�on embraced but l�ttle
more than one at a t�me. There was a sharp turn at every
twenty or th�rty yards, and at each turn a novel effect. To



the r�ght and left, �n the m�ddle of each wall, a tall and
narrow Goth�c w�ndow looked out upon a closed corr�dor
wh�ch pursued the w�nd�ngs of the su�te. These w�ndows
were of sta�ned glass whose colour var�ed �n accordance
w�th the preva�l�ng hue of the decorat�ons of the chamber
�nto wh�ch �t opened. That at the eastern extrem�ty was
hung, for example �n blue—and v�v�dly blue were �ts
w�ndows. The second chamber was purple �n �ts ornaments
and tapestr�es, and here the panes were purple. The th�rd
was green throughout, and so were the casements. The
fourth was furn�shed and l�ghted w�th orange—the f�fth
w�th wh�te—the s�xth w�th v�olet. The seventh apartment
was closely shrouded �n black velvet tapestr�es that hung
all over the ce�l�ng and down the walls, fall�ng �n heavy
folds upon a carpet of the same mater�al and hue. But �n
th�s chamber only, the colour of the w�ndows fa�led to
correspond w�th the decorat�ons. The panes here were
scarlet—a deep blood colour. Now �n no one of the seven
apartments was there any lamp or candelabrum, am�d the
profus�on of golden ornaments that lay scattered to and fro
or depended from the roof. There was no l�ght of any k�nd
emanat�ng from lamp or candle w�th�n the su�te of
chambers. But �n the corr�dors that followed the su�te,
there stood, oppos�te to each w�ndow, a heavy tr�pod,
bear�ng a braz�er of f�re, that projected �ts rays through the
t�nted glass and so glar�ngly �llum�ned the room. And thus
were produced a mult�tude of gaudy and fantast�c
appearances. But �n the western or black chamber the



effect of the f�re-l�ght that streamed upon the dark
hang�ngs through the blood-t�nted panes, was ghastly �n
the extreme, and produced so w�ld a look upon the
countenances of those who entered, that there were few of
the company bold enough to set foot w�th�n �ts prec�ncts at
all.

It was �n th�s apartment, also, that there stood aga�nst
the western wall, a g�gant�c clock of ebony. Its pendulum
swung to and fro w�th a dull, heavy, monotonous clang;
and when the m�nute-hand made the c�rcu�t of the face,
and the hour was to be str�cken, there came from the
brazen lungs of the clock a sound wh�ch was clear and
loud and deep and exceed�ngly mus�cal, but of so pecul�ar
a note and emphas�s that, at each lapse of an hour, the
mus�c�ans of the orchestra were constra�ned to pause,
momentar�ly, �n the�r performance, to harken to the sound;
and thus the waltzers perforce ceased the�r evolut�ons; and
there was a br�ef d�sconcert of the whole gay company;
and, wh�le the ch�mes of the clock yet rang, �t was
observed that the g�dd�est grew pale, and the more aged
and sedate passed the�r hands over the�r brows as �f �n
confused revery or med�tat�on. But when the echoes had
fully ceased, a l�ght laughter at once pervaded the
assembly; the mus�c�ans looked at each other and sm�led
as �f at the�r own nervousness and folly, and made
wh�sper�ng vows, each to the other, that the next ch�m�ng
of the clock should produce �n them no s�m�lar emot�on;



and then, after the lapse of s�xty m�nutes, (wh�ch embrace
three thousand and s�x hundred seconds of the T�me that
fl�es,) there came yet another ch�m�ng of the clock, and
then were the same d�sconcert and tremulousness and
med�tat�on as before.

But, �n sp�te of these th�ngs, �t was a gay and
magn�f�cent revel. The tastes of the duke were pecul�ar. He
had a f�ne eye for colours and effects. He d�sregarded the
decora of mere fash�on. H�s plans were bold and f�ery, and
h�s concept�ons glowed w�th barbar�c lustre. There are
some who would have thought h�m mad. H�s followers felt
that he was not. It was necessary to hear and see and touch
h�m to be sure that he was not.

He had d�rected, �n great part, the movable
embell�shments of the seven chambers, upon occas�on of
th�s great fête; and �t was h�s own gu�d�ng taste wh�ch had
g�ven character to the masqueraders. Be sure they were
grotesque. There were much glare and gl�tter and p�quancy
and phantasm—much of what has been s�nce seen �n
"Hernan�". There were arabesque f�gures w�th unsu�ted
l�mbs and appo�ntments. There were del�r�ous fanc�es such
as the madman fash�ons. There were much of the
beaut�ful, much of the wanton, much of the b�zarre,
someth�ng of the terr�ble, and not a l�ttle of that wh�ch
m�ght have exc�ted d�sgust. To and fro �n the seven
chambers there stalked, �n fact, a mult�tude of dreams.
And these—the dreams—wr�thed �n and about tak�ng hue



from the rooms, and caus�ng the w�ld mus�c of the
orchestra to seem as the echo of the�r steps. And, anon,
there str�kes the ebony clock wh�ch stands �n the hall of
the velvet. And then, for a moment, all �s st�ll, and all �s
s�lent save the vo�ce of the clock. The dreams are st�ff-
frozen as they stand. But the echoes of the ch�me d�e away
—they have endured but an �nstant—and a l�ght, half-
subdued laughter floats after them as they depart. And
now aga�n the mus�c swells, and the dreams l�ve, and
wr�the to and fro more merr�ly than ever, tak�ng hue from
the many t�nted w�ndows through wh�ch stream the rays
from the tr�pods. But to the chamber wh�ch l�es most
westwardly of the seven, there are now none of the
maskers who venture; for the n�ght �s wan�ng away; and
there flows a rudd�er l�ght through the blood-coloured
panes; and the blackness of the sable drapery appals; and
to h�m whose foot falls upon the sable carpet, there comes
from the near clock of ebony a muffled peal more
solemnly emphat�c than any wh�ch reaches the�r ears who
�ndulged �n the more remote ga�et�es of the other
apartments.

But these other apartments were densely crowded, and
�n them beat fever�shly the heart of l�fe. And the revel
went wh�rl�ngly on, unt�l at length there commenced the
sound�ng of m�dn�ght upon the clock. And then the mus�c
ceased, as I have told; and the evolut�ons of the waltzers
were qu�eted; and there was an uneasy cessat�on of all



th�ngs as before. But now there were twelve strokes to be
sounded by the bell of the clock; and thus �t happened,
perhaps, that more of thought crept, w�th more of t�me,
�nto the med�tat�ons of the thoughtful among those who
revelled. And thus too, �t happened, perhaps, that before
the last echoes of the last ch�me had utterly sunk �nto
s�lence, there were many �nd�v�duals �n the crowd who had
found le�sure to become aware of the presence of a
masked f�gure wh�ch had arrested the attent�on of no
s�ngle �nd�v�dual before. And the rumour of th�s new
presence hav�ng spread �tself wh�sper�ngly around, there
arose at length from the whole company a buzz, or
murmur, express�ve of d�sapprobat�on and surpr�se—then,
f�nally, of terror, of horror, and of d�sgust.

In an assembly of phantasms such as I have pa�nted, �t
may well be supposed that no ord�nary appearance could
have exc�ted such sensat�on. In truth the masquerade
l�cence of the n�ght was nearly unl�m�ted; but the f�gure �n
quest�on had out-Heroded Herod, and gone beyond the
bounds of even the pr�nce's �ndef�n�te decorum. There are
chords �n the hearts of the most reckless wh�ch cannot be
touched w�thout emot�on. Even w�th the utterly lost, to
whom l�fe and death are equally jests, there are matters of
wh�ch no jest can be made. The whole company, �ndeed,
seemed now deeply to feel that �n the costume and bear�ng
of the stranger ne�ther w�t nor propr�ety ex�sted. The f�gure
was tall and gaunt, and shrouded from head to foot �n the



hab�l�ments of the grave. The mask wh�ch concealed the
v�sage was made so nearly to resemble the countenance of
a st�ffened corpse that the closest scrut�ny must have had
d�ff�culty �n detect�ng the cheat. And yet all th�s m�ght
have been endured, �f not approved, by the mad revellers
around. But the mummer had gone so far as to assume the
type of the Red Death. H�s vesture was dabbled �n blood—
and h�s broad brow, w�th all the features of the face, was
bespr�nkled w�th the scarlet horror.

When the eyes of the Pr�nce Prospero fell upon th�s
spectral �mage (wh�ch, w�th a slow and solemn movement,
as �f more fully to susta�n �ts role, stalked to and fro among
the waltzers) he was seen to be convulsed, �n the f�rst
moment w�th a strong shudder e�ther of terror or d�staste;
but, �n the next, h�s brow reddened w�th rage.

"Who dares,"—he demanded hoarsely of the court�ers
who stood near h�m—"who dares �nsult us w�th th�s
blasphemous mockery? Se�ze h�m and unmask h�m—that
we may know whom we have to hang, at sunr�se, from the
battlements!"

It was �n the eastern or blue chamber �n wh�ch stood the
Pr�nce Prospero as he uttered these words. They rang
throughout the seven rooms loudly and clearly, for the
pr�nce was a bold and robust man, and the mus�c had
become hushed at the wav�ng of h�s hand.



It was �n the blue room where stood the pr�nce, w�th a
group of pale court�ers by h�s s�de. At f�rst, as he spoke,
there was a sl�ght rush�ng movement of th�s group �n the
d�rect�on of the �ntruder, who at the moment was also near
at hand, and now, w�th del�berate and stately step, made
closer approach to the speaker. But from a certa�n
nameless awe w�th wh�ch the mad assumpt�ons of the
mummer had �nsp�red the whole party, there were found
none who put forth hand to se�ze h�m; so that, un�mpeded,
he passed w�th�n a yard of the pr�nce's person; and, wh�le
the vast assembly, as �f w�th one �mpulse, shrank from the
centres of the rooms to the walls, he made h�s way
un�nterruptedly, but w�th the same solemn and measured
step wh�ch had d�st�ngu�shed h�m from the f�rst, through
the blue chamber to the purple—through the purple to the
green—through the green to the orange—through th�s
aga�n to the wh�te—and even thence to the v�olet, ere a
dec�ded movement had been made to arrest h�m. It was
then, however, that the Pr�nce Prospero, madden�ng w�th
rage and the shame of h�s own momentary coward�ce,
rushed hurr�edly through the s�x chambers, wh�le none
followed h�m on account of a deadly terror that had se�zed
upon all. He bore aloft a drawn dagger, and had
approached, �n rap�d �mpetuos�ty, to w�th�n three or four
feet of the retreat�ng f�gure, when the latter, hav�ng
atta�ned the extrem�ty of the velvet apartment, turned
suddenly and confronted h�s pursuer. There was a sharp
cry—and the dagger dropped gleam�ng upon the sable



carpet, upon wh�ch, �nstantly afterwards, fell prostrate �n
death the Pr�nce Prospero. Then, summon�ng the w�ld
courage of despa�r, a throng of the revellers at once threw
themselves �nto the black apartment, and, se�z�ng the
mummer, whose tall f�gure stood erect and mot�onless
w�th�n the shadow of the ebony clock, gasped �n
unutterable horror at f�nd�ng the grave cerements and
corpse-l�ke mask, wh�ch they handled w�th so v�olent a
rudeness, untenanted by any tang�ble form.

And now was acknowledged the presence of the Red
Death. He had come l�ke a th�ef �n the n�ght. And one by
one dropped the revellers �n the blood-bedewed halls of
the�r revel, and d�ed each �n the despa�r�ng posture of h�s
fall. And the l�fe of the ebony clock went out w�th that of
the last of the gay. And the flames of the tr�pods exp�red.
And Darkness and Decay and the Red Death held
�ll�m�table dom�n�on over all.

End of Project Gutenberg's The Masque of the Red Death, by
Edgar Allan Poe



*** END OF THIS PROJECT GUTENBERG EBOOK THE MASQUE OF THE RED
DEATH ***

***** This file should be named 1064-h.htm or 1064-h.zip *****
This and all associated files of various formats will be found
in:
        http://www.gutenberg.org/1/0/6/1064/

Produced by Levent Kurnaz.  HTML version by Al Haines.

Updated editions will replace the previous one--the old
editions
will be renamed.

Creating the works from public domain print editions means that
no
one owns a United States copyright in these works, so the
Foundation
(and you!) can copy and distribute it in the United States
without
permission and without paying copyright royalties.  Special
rules,
set forth in the General Terms of Use part of this license,
apply to
copying and distributing Project Gutenberg-tm electronic works
to
protect the PROJECT GUTENBERG-tm concept and trademark. 
Project
Gutenberg is a registered trademark, and may not be used if you
charge for the eBooks, unless you receive specific permission. 
If you
do not charge anything for copies of this eBook, complying with
the
rules is very easy.  You may use this eBook for nearly any
purpose
such as creation of derivative works, reports, performances and
research.  They may be modified and printed and given away--you
may do
practically ANYTHING with public domain eBooks.  Redistribution
is
subject to the trademark license, especially commercial
redistribution.



*** START: FULL LICENSE ***

THE FULL PROJECT GUTENBERG LICENSE
PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK

To protect the Project Gutenberg-tm mission of promoting the
free
distribution of electronic works, by using or distributing this
work
(or any other work associated in any way with the phrase
"Project
Gutenberg"), you agree to comply with all the terms of the Full
Project
Gutenberg-tm License (available with this file or online at
http://gutenberg.net/license).

Section 1.  General Terms of Use and Redistributing Project
Gutenberg-tm
electronic works

1.A.  By reading or using any part of this Project Gutenberg-tm
electronic work, you indicate that you have read, understand,
agree to
and accept all the terms of this license and intellectual
property
(trademark/copyright) agreement.  If you do not agree to abide
by all
the terms of this agreement, you must cease using and return or
destroy
all copies of Project Gutenberg-tm electronic works in your
possession.
If you paid a fee for obtaining a copy of or access to a
Project
Gutenberg-tm electronic work and you do not agree to be bound
by the
terms of this agreement, you may obtain a refund from the
person or
entity to whom you paid the fee as set forth in paragraph
1.E.8.

1.B.  "Project Gutenberg" is a registered trademark.  It may
only be
used on or associated in any way with an electronic work by
people who



agree to be bound by the terms of this agreement.  There are a
few
things that you can do with most Project Gutenberg-tm
electronic works
even without complying with the full terms of this agreement. 
See
paragraph 1.C below.  There are a lot of things you can do with
Project
Gutenberg-tm electronic works if you follow the terms of this
agreement
and help preserve free future access to Project Gutenberg-tm
electronic
works.  See paragraph 1.E below.

1.C.  The Project Gutenberg Literary Archive Foundation ("the
Foundation"
or PGLAF), owns a compilation copyright in the collection of
Project
Gutenberg-tm electronic works.  Nearly all the individual works
in the
collection are in the public domain in the United States.  If
an
individual work is in the public domain in the United States
and you are
located in the United States, we do not claim a right to
prevent you from
copying, distributing, performing, displaying or creating
derivative
works based on the work as long as all references to Project
Gutenberg
are removed.  Of course, we hope that you will support the
Project
Gutenberg-tm mission of promoting free access to electronic
works by
freely sharing Project Gutenberg-tm works in compliance with
the terms of
this agreement for keeping the Project Gutenberg-tm name
associated with
the work.  You can easily comply with the terms of this
agreement by
keeping this work in the same format with its attached full
Project
Gutenberg-tm License when you share it without charge with
others.



1.D.  The copyright laws of the place where you are located
also govern
what you can do with this work.  Copyright laws in most
countries are in
a constant state of change.  If you are outside the United
States, check
the laws of your country in addition to the terms of this
agreement
before downloading, copying, displaying, performing,
distributing or
creating derivative works based on this work or any other
Project
Gutenberg-tm work.  The Foundation makes no representations
concerning
the copyright status of any work in any country outside the
United
States.

1.E.  Unless you have removed all references to Project
Gutenberg:

1.E.1.  The following sentence, with active links to, or other
immediate
access to, the full Project Gutenberg-tm License must appear
prominently
whenever any copy of a Project Gutenberg-tm work (any work on
which the
phrase "Project Gutenberg" appears, or with which the phrase
"Project
Gutenberg" is associated) is accessed, displayed, performed,
viewed,
copied or distributed:

This eBook is for the use of anyone anywhere at no cost and
with
almost no restrictions whatsoever.  You may copy it, give it
away or
re-use it under the terms of the Project Gutenberg License
included
with this eBook or online at www.gutenberg.net

1.E.2.  If an individual Project Gutenberg-tm electronic work
is derived
from the public domain (does not contain a notice indicating
that it is



posted with permission of the copyright holder), the work can
be copied
and distributed to anyone in the United States without paying
any fees
or charges.  If you are redistributing or providing access to a
work
with the phrase "Project Gutenberg" associated with or
appearing on the
work, you must comply either with the requirements of
paragraphs 1.E.1
through 1.E.7 or obtain permission for the use of the work and
the
Project Gutenberg-tm trademark as set forth in paragraphs 1.E.8
or
1.E.9.

1.E.3.  If an individual Project Gutenberg-tm electronic work
is posted
with the permission of the copyright holder, your use and
distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional
terms imposed by the copyright holder.  Additional terms will
be linked
to the Project Gutenberg-tm License for all works posted with
the
permission of the copyright holder found at the beginning of
this work.

1.E.4.  Do not unlink or detach or remove the full Project
Gutenberg-tm
License terms from this work, or any files containing a part of
this
work or any other work associated with Project Gutenberg-tm.

1.E.5.  Do not copy, display, perform, distribute or
redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph
1.E.1 with
active links or immediate access to the full terms of the
Project
Gutenberg-tm License.

1.E.6.  You may convert to and distribute this work in any



binary,
compressed, marked up, nonproprietary or proprietary form,
including any
word processing or hypertext form.  However, if you provide
access to or
distribute copies of a Project Gutenberg-tm work in a format
other than
"Plain Vanilla ASCII" or other format used in the official
version
posted on the official Project Gutenberg-tm web site
(www.gutenberg.net),
you must, at no additional cost, fee or expense to the user,
provide a
copy, a means of exporting a copy, or a means of obtaining a
copy upon
request, of the work in its original "Plain Vanilla ASCII" or
other
form.  Any alternate format must include the full Project
Gutenberg-tm
License as specified in paragraph 1.E.1.

1.E.7.  Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg-tm
works
unless you comply with paragraph 1.E.8 or 1.E.9.

1.E.8.  You may charge a reasonable fee for copies of or
providing
access to or distributing Project Gutenberg-tm electronic works
provided
that

- You pay a royalty fee of 20% of the gross profits you derive
from
     the use of Project Gutenberg-tm works calculated using the
method
     you already use to calculate your applicable taxes.  The
fee is
     owed to the owner of the Project Gutenberg-tm trademark,
but he
     has agreed to donate royalties under this paragraph to the
     Project Gutenberg Literary Archive Foundation.  Royalty
payments
     must be paid within 60 days following each date on which
you



     prepare (or are legally required to prepare) your periodic
tax
     returns.  Royalty payments should be clearly marked as
such and
     sent to the Project Gutenberg Literary Archive Foundation
at the
     address specified in Section 4, "Information about
donations to
     the Project Gutenberg Literary Archive Foundation."

- You provide a full refund of any money paid by a user who
notifies
     you in writing (or by e-mail) within 30 days of receipt
that s/he
     does not agree to the terms of the full Project Gutenberg-
tm
     License.  You must require such a user to return or
     destroy all copies of the works possessed in a physical
medium
     and discontinue all use of and all access to other copies
of
     Project Gutenberg-tm works.

- You provide, in accordance with paragraph 1.F.3, a full
refund of any
     money paid for a work or a replacement copy, if a defect
in the
     electronic work is discovered and reported to you within
90 days
     of receipt of the work.

- You comply with all other terms of this agreement for free
     distribution of Project Gutenberg-tm works.

1.E.9.  If you wish to charge a fee or distribute a Project
Gutenberg-tm
electronic work or group of works on different terms than are
set
forth in this agreement, you must obtain permission in writing
from
both the Project Gutenberg Literary Archive Foundation and
Michael
Hart, the owner of the Project Gutenberg-tm trademark.  Contact
the
Foundation as set forth in Section 3 below.



1.F.

1.F.1.  Project Gutenberg volunteers and employees expend
considerable
effort to identify, do copyright research on, transcribe and
proofread
public domain works in creating the Project Gutenberg-tm
collection.  Despite these efforts, Project Gutenberg-tm
electronic
works, and the medium on which they may be stored, may contain
"Defects," such as, but not limited to, incomplete, inaccurate
or
corrupt data, transcription errors, a copyright or other
intellectual
property infringement, a defective or damaged disk or other
medium, a
computer virus, or computer codes that damage or cannot be read
by
your equipment.

1.F.2.  LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for
the "Right
of Replacement or Refund" described in paragraph 1.F.3, the
Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg-tm trademark, and any other party distributing a
Project
Gutenberg-tm electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including
legal
fees.  YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE,
STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT
THOSE
PROVIDED IN PARAGRAPH F3.  YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL
NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL,
PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY
OF SUCH
DAMAGE.

1.F.3.  LIMITED RIGHT OF REPLACEMENT OR REFUND - If you



discover a
defect in this electronic work within 90 days of receiving it,
you can
receive a refund of the money (if any) you paid for it by
sending a
written explanation to the person you received the work from. 
If you
received the work on a physical medium, you must return the
medium with
your written explanation.  The person or entity that provided
you with
the defective work may elect to provide a replacement copy in
lieu of a
refund.  If you received the work electronically, the person or
entity
providing it to you may choose to give you a second opportunity
to
receive the work electronically in lieu of a refund.  If the
second copy
is also defective, you may demand a refund in writing without
further
opportunities to fix the problem.

1.F.4.  Except for the limited right of replacement or refund
set forth
in paragraph 1.F.3, this work is provided to you 'AS-IS' WITH
NO OTHER
WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO
WARRANTIES OF MERCHANTIBILITY OR FITNESS FOR ANY PURPOSE.

1.F.5.  Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages.
If any disclaimer or limitation set forth in this agreement
violates the
law of the state applicable to this agreement, the agreement
shall be
interpreted to make the maximum disclaimer or limitation
permitted by
the applicable state law.  The invalidity or unenforceability
of any
provision of this agreement shall not void the remaining
provisions.



1.F.6.  INDEMNITY - You agree to indemnify and hold the
Foundation, the
trademark owner, any agent or employee of the Foundation,
anyone
providing copies of Project Gutenberg-tm electronic works in
accordance
with this agreement, and any volunteers associated with the
production,
promotion and distribution of Project Gutenberg-tm electronic
works,
harmless from all liability, costs and expenses, including
legal fees,
that arise directly or indirectly from any of the following
which you do
or cause to occur: (a) distribution of this or any Project
Gutenberg-tm
work, (b) alteration, modification, or additions or deletions
to any
Project Gutenberg-tm work, and (c) any Defect you cause.

Section  2.  Information about the Mission of Project
Gutenberg-tm

Project Gutenberg-tm is synonymous with the free distribution
of
electronic works in formats readable by the widest variety of
computers
including obsolete, old, middle-aged and new computers.  It
exists
because of the efforts of hundreds of volunteers and donations
from
people in all walks of life.

Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project
Gutenberg-tm's
goals and ensuring that the Project Gutenberg-tm collection
will
remain freely available for generations to come.  In 2001, the
Project
Gutenberg Literary Archive Foundation was created to provide a
secure
and permanent future for Project Gutenberg-tm and future
generations.



To learn more about the Project Gutenberg Literary Archive
Foundation
and how your efforts and donations can help, see Sections 3 and
4
and the Foundation web page at http://www.pglaf.org.

Section 3.  Information about the Project Gutenberg Literary
Archive
Foundation

The Project Gutenberg Literary Archive Foundation is a non
profit
501(c)(3) educational corporation organized under the laws of
the
state of Mississippi and granted tax exempt status by the
Internal
Revenue Service.  The Foundation's EIN or federal tax
identification
number is 64-6221541.  Its 501(c)(3) letter is posted at
http://pglaf.org/fundraising.  Contributions to the Project
Gutenberg
Literary Archive Foundation are tax deductible to the full
extent
permitted by U.S. federal laws and your state's laws.

The Foundation's principal office is located at 4557 Melan Dr.
S.
Fairbanks, AK, 99712., but its volunteers and employees are
scattered
throughout numerous locations.  Its business office is located
at
809 North 1500 West, Salt Lake City, UT 84116, (801) 596-1887,
email
business@pglaf.org.  Email contact links and up to date contact
information can be found at the Foundation's web site and
official
page at http://pglaf.org

For additional contact information:
     Dr. Gregory B. Newby
     Chief Executive and Director
     gbnewby@pglaf.org



Section 4.  Information about Donations to the Project
Gutenberg
Literary Archive Foundation

Project Gutenberg-tm depends upon and cannot survive without
wide
spread public support and donations to carry out its mission of
increasing the number of public domain and licensed works that
can be
freely distributed in machine readable form accessible by the
widest
array of equipment including outdated equipment.  Many small
donations
($1 to $5,000) are particularly important to maintaining tax
exempt
status with the IRS.

The Foundation is committed to complying with the laws
regulating
charities and charitable donations in all 50 states of the
United
States.  Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and
keep up
with these requirements.  We do not solicit donations in
locations
where we have not received written confirmation of compliance. 
To
SEND DONATIONS or determine the status of compliance for any
particular state visit http://pglaf.org

While we cannot and do not solicit contributions from states
where we
have not met the solicitation requirements, we know of no
prohibition
against accepting unsolicited donations from donors in such
states who
approach us with offers to donate.

International donations are gratefully accepted, but we cannot
make
any statements concerning tax treatment of donations received
from
outside the United States.  U.S. laws alone swamp our small
staff.



Please check the Project Gutenberg Web pages for current
donation
methods and addresses.  Donations are accepted in a number of
other
ways including including checks, online payments and credit
card
donations.  To donate, please visit: http://pglaf.org/donate

Section 5.  General Information About Project Gutenberg-tm
electronic
works.

Professor Michael S. Hart is the originator of the Project
Gutenberg-tm
concept of a library of electronic works that could be freely
shared
with anyone.  For thirty years, he produced and distributed
Project
Gutenberg-tm eBooks with only a loose network of volunteer
support.

Project Gutenberg-tm eBooks are often created from several
printed
editions, all of which are confirmed as Public Domain in the
U.S.
unless a copyright notice is included.  Thus, we do not
necessarily
keep eBooks in compliance with any particular paper edition.

Most people start at our Web site which has the main PG search
facility:

     http://www.gutenberg.net

This Web site includes information about Project Gutenberg-tm,
including how to make donations to the Project Gutenberg
Literary
Archive Foundation, how to help produce our new eBooks, and how
to
subscribe to our email newsletter to hear about new eBooks.




	The Masque of the Red Death
	by
	Edgar Allan Poe

